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March 28, 2019
A Fairy Tale Ballet Gets Spooky

By Kelly Crow
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LIFE & ARTS

A Fairy Tale Ballet Gets Spooky

In Ballet Austin's “Grimm Tales, artist Natalie Frank conjures up a sinister look for “Snow White” and other stories
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March 27, 2019
Mayhem and Murder Star in a Fairy Tale Ballet

By Kelly Crow

Mayhem and Murder Star in a Fairy Tale Ballet

Spoc

e dark uide jmen Tale

“Grimm Tales,” a ballet opening Friday in Austin, Texas, has queens and dwarves and a
frog-kissing princess—but doesn't end happily ever after

The Ballet Austin production is based on tales from the Brothers Grimm and inspired by the
gritty drawings of Natalie Frank an artist who has spent the past eight years exploring the
gruesome scenarios behind “Snow White,” “Cinderelia” and other folk stories.

Stephen Mills, Ballet Austin's artistic director, choreographed the ballet and commissioned a
score from composer Graham Reynolds. Ms. Frank shaped the look of the production and
created 35 drawings for the sets_Some drawings are animated and will be projected on to

The Ballet Austin production is based on tales from the Brothers Grimm
and inspired by the gritty drawings of Natalie Frank, an artist who has
spent the past eight years exploring the gruesome scenarios behind
“Snow White,” “Cinderella” and other folk stories.
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“Grimm Tales,” a ballet opening Friday in Austin, Texas, has queens and
dwarves and a frog-kissing princess—but doesn’t end happily ever after.
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wsj @ A murdered boy resurrected as
a golden bird and a wart-covered
frog-turned-prince star in a new
ballet inspired by one artist's
kaleidoscopic take on the gruesome
side of fairy tales.

1.7m Followers

"Grimm Tales," a @balletaustin
production that premiered this past
weekend, is based on stories from the
Brothers Grimm and shaped by the
gritty drawings of @nataliegwenfrank,
who has spent years exploring the
sinister scenarios behind "Snow
White," "Cinderella" and other folk
tales.

"Sex, beauty, power—some of these

stories sound like they could be a
@ great Netflix series," said Ballet
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Like many popular classical ballets, Ballet Austin’s newest production
is plucked from the world of fairy tales.

But fairy tales aren’t synonymous with idealism, and “Grimm Tales,” a
full-length ballet making its debut March 29, explores the dark and
often horrific side of Jacob Grimm and Wilhelm Grimm’s 19th-century
stories.

Ballet Austin artistic director and choreographer Stephen Mills was
inspired by an exhibition of New York-based artist Natalie Frank’s work
and accompanying book, aptly titled “Grimm Tales.” Frank’s colorful
drawings underscore the provocative nature and feminist voice of the
Grimms’ stories, an element that has also been adapted into the world
of ballet.
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January 15, 2019

Costume Designer Constance Hoffman, Artist Natalie Frank Team for ‘Grimm Tales’
Ballet

By: Kristen Tauer

Like many popular classical ballets, Ballet Austin's newest preduction is plucked from the world
of fairy tales.

But fairy tales aren't synonymous with idealism, and “Grimm Tales,” a full-length ballet making
its debut March 29, explores the dark and often horrific side of Jacob Grimm and Wilheim
Grimm's 19th-century stories.
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Ballet Austin artistic director and choreographer Stephen Mills was inspired by
an exhibition of New York-based artist Natalie Frank’s work and accompanying
book, aptly titled “Grimm Tales.” Frank’s colorful drawings underscore the
provocative nature and feminist voice of the Grimms’ stories, an element that
has also been adapted into the world of ballet.
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October 4, 2018

Artist Natalie Frank’s Dark Spin on the Brothers Grimm Is Being Transformed into a New
Ballet

By: Sarah Cascone

. -
Natabe Frank, drawing for The Frog King (Grimm Tales), 2018. Courtesy of the artist

Natalie Frank's deliciously dark fairy tale drawings, the stars of her critically acclaimed 2015
show at New York's Drawing Center, are being transformed into a new ballet. Grimm Tales wall
debut in March at Ballet Austin and will feature a new score by Graham Reynolds and original
choreography by Stephen Mills, paired with sets and costumes designed based on Frank's
work.

The seeds for the show were planted when “Natalie Frank The Brothers Grimm"—which has
also inspired a book, Natalie Frank: Tales of the Brothers Grimm—traveled to the Blanton
Museum of Art at the University of Texas. Mills, a choreographer for the Ballet Austin, is also an

prranging with hes partner to purchase a set of her “Grimm”
museum.
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acclaimed 2015 show at New York’s Drawing Center, are being transformed

into a new ballet. Grimm Tales will debut in March at Ballet Austin and will
feature a new score by Graham Reynolds and original choreography by
Stephen Mills, paired with sets and costumes designed based on Frank’s

work.
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Describes Her Process

By Rachel Corbett
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There’s a longstanding tradition of artists collaborating with ballet companies, from [~  [ZULGEEi. [R5

Joutd feel touched and shaped by

Picasso’s Cubist sets for the Ballets Russes to Chagall’s costumes for the Magic |

Flute and Firebird. But rarely does an artist’s work inspire an entirely new ballet, as it }s o

did this past weekend when the the Austin Ballet premiered Grimm Tales, a
production based on drawings by the New York-based artist Natalie Frank, who also
created many of the resulting performance’s visual elements.
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April 2, 2019

Natalie Frank Lends Her Dark Feminist Vision to a New Production of Ballet
Austin

By Abby Ronner

and, specifically, a Ring cycle,” Frank
such wvisual imagery in my
ys have been of great interest to me.

b has been decapitated by his wicked
or block as the stepmother chops him
Ind apparently sharp—one nicked the
udience as Frank's animated drawing
jo dancers.

[thout one element overshadowing the
ne of the many challenges Frank and
Jalance within this liminal space. What
incers and Frank's paintings as they
ore holistic understanding of the fairy

territory for Frank. Her work often
she says, “sex and violence come
1 explre these themes from new
vay. “This has all taught me about a
for the stage that is viewable and
ity to allow unfolding through both

With Frank’s drawings as

it Natave Frank ls most wensooun for @ seres of poniate she 44 91 composer Graham Reynolds, who has scored many of Richard Linklater’s films (and
female power. In Grimm Tales, a collaboration with Ballet Austin that debuy|

weekend, Frank's vision is given new life in the sets and costumes in this prod CO||ab0rated Wlth MI”S On preVIOUS ShOWS), and the COStume deSIgn Of TOny

reimagines three Grimm Brothers fairy tales through a feminist lens.

a backdrop, the Grimm Tales ballet
choreography of Stephen Mills, Ballet Austin’s artistic director;

combines the
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Award—nominated and New York—based costume designer Constance Hoffman, to
achieve a captivating, and at times disturbing, experience.
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Grimm Tales at Ballet Austin is a hyper-stimulating visual
experience wherein Natalie Frank's compelling drawings and
Stephen Mills* contemporary choreography demand equal
attention.
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Natalie Frank’s Grimm Fairy Tales in Austin

By Sean.J Patrick Carney
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January 15, 2019

C Desi C I Artist Natalie Frank Team for ‘Grimm
Tales' Ballet

By Staff Writer

Grimm’s 19th-century stories.

But fairy tales aren’t synonymous with idealism, and “Grimm
Tales,” a full-length ballet making its debut March 29, explores
the dark and often horrific side of Jacob Grimm and Wilhelm

Qctober 4, 2018
Ballet Austin to Premiere GRIMM TALES

By: Staff Writer

Choreographer Stephen Mills and Ballet Austin are pleased to present the world premiere of
Grimm Tales, a full-length work inspired by the visual art of Natalie Frank. Debuting March
29-31, 2018 at The Long Center for the Performing Arts in Downtown Austin, Grimm Tales is a
contemporary reimagining of the nineteenth-century fairy tales-provocative, uncensored
versions of childhood standards. Tickets are currently on sale.

Grimm Tales presents three classic stories from the translations of scholar Jack Zipes: The Frog
King, Snow White, and The Juniper Tree. Though these stories have most often been presented

in_a family-friendly manner, they were originally studies in the grotesquerie of everyday life

Choreographer Stephen Mills and Ballet Austin are pleased to
present the world premiere of Grimm Tales, a full-length work
inspired by the visual art of Natalie Frank.

|

new drawings, as well as animations, to serve as backdrops for the ballet. These are in addition



https://www.austin360.com/entertainmentlife/20190327/once-upon-grimm-fairytale-ballet-austin-debuts-art-inspired-dance
https://www.austin360.com/entertainmentlife/20190327/once-upon-grimm-fairytale-ballet-austin-debuts-art-inspired-dance
https://www.broadwayworld.com/austin/article/Ballet-Austin-to-Premiere-GRIMM-TALES-20181004
https://www.broadwayworld.com/austin/article/Ballet-Austin-to-Premiere-GRIMM-TALES-20181004

PRESS COVERAGE

April 16, 2019

The Endowment That Funds New Ballets Forever

By Jennifer Stahl

As much as audiences might flock to Swan Lake or The Nutcracker, ballet can't

h of new ballets by the company’s choreographer in residence, currently artistic
n Mills.

fe onstage was a thrlll. “It was funny. it was sad. It was

reached our audience here in Austin in just amazing
$3 million remains invested, so that it can keep earning interest to fund more

ways be quite so successful, and she's okay with that

a part of life. The new ballet could be rejected or
or,” explains Sarah Butler, describing how their initial donation will continue to pive money. But if you're doing it in the form of an
y to support new works in perpetuity. "It relieves Stephen of the constant burden . So if you have a loss, you just go ahead and you do
5 to fund the expenses of costumes, music, sets—all the facets of developing a
L

is slated for Ballet Austin's 2022-23 season

ance companies have various forms of endowments, this one is specifically
w ballets.

hdowment- 2634328339 himiZrebelltitem=58re

g rosult from the Butiers gift Jast month Mills Grimm Tales inspiced

war horses if it wants to remain relevant. But building new full-lengths from scratc]
cheap.

So where can companies find the money?

Ballet Austin's biggest longtime donors, Dr. Ermest C. and Sarah G. Butler, have
one answer. the Butler New Choreography Endowment. Three years ago, the
million into a designated fund, allowing Ballet Austin to draw on the dividends eve
average about $100,000 (depending on the stock market). That money is earmarkd

The first work to result from the Butlers' gift premiered last month: Mills' Grimm
Tales, inspired by the drawings of visual artist Natalie Frank. Because of the
endowment, Ballet Austin was able to collaborate with Frank to build fantastical new
costumes and sets, and Mills also commissioned composer Graham Reynolds to
write an original score.

T T
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Natalie Frank and Ballet Austin's “Grimm Tales"

By Katy Donoghue

Last weekend, Ballet Austin performed the world premiere of “Grimm Tales,” a collaboration
with artist Natalie Frank. Stephen Mills choreographed the full-length piece, inspired by the
artist's drawings of The Frog King, Snow White, and The Juniper Tree.

Revolving around the theme of hunger—physical, sexual, and literal—New York-based Frank
created over 30 drawings to work from with costume designer Constance Hoffman set
designer George Tsypin

let Austin come about?

Ir of Ballet Austin, approached me. We had

ptor at the Blanton Museum of Art Sarah
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strong heroine, humor, sexuality, hilarious
Id be a great way to stast the ballet. And we
b the darkest of Grimen's fairy tales. And in

n a saccharine ending, 50 we have her
laken some iberties in terms of feminist
female characters to do what they want to

take back to the studio?

Ieay to a ballet performance?

ais were how my initial drawings
[tail-oriented. at first, That amount of
pment and in three dmensicns. So it
r—what information do you need to

w. My work here is meant to support
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Revolving around the theme of hunger—physical, sexual, and literal—New
York-based Frank created over 30 drawings to work from with costume
designer Constance Hoffman set designer George Tsypin.

Earlier this spring, Whitewall caught up with Frank to hear more about bringing the “Grimm
Tales" to life

J
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April 22, 2019
The Visual Artists Designing for the Stage

By Philomena Epps
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Over the last weekend in March at the Long Center in downtown Austin, Texas, the Ballet Austin
presented Grimm Tales, a performance inspired by the work of Natalie Frank. In recent years, the
painter has been responding to the original, gruesome fairytales and giving them a subversive feminist
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Mixed-Media Premieres Take the Stage

By Chava Lansky

CALL BOARD

After 20 Years,
Forsythe Creates a
New Ballet foran
American Company

Natalie Frank's

drawings show
anotherside

of the Brothers

Grimm’s stories

Mixed-Media Premieres
Take the Stage

Literature, painting. poetry and musiccome
together at Nashville Ballet and Ballet Austin
this winter in new. medium-blending full-
length ballets.

February 8—10. Nashville Ballet pres-
ents Awitude: Lucy Negro Redux. choreo-
graphed by artistic director Paul Vasterling
and based on Caroline Randall Williams'
2015 book of poetry, Lucy Megro, Redux.

Init. Williamsinvestigatesthe theory that
the mysterious Dark L ady to whom William
Shakespeare dedicated many of his sonnets
was actually a black historical figure known
asLucy Negro. Featuring an original score
by Rhiannon Giddens, with spoken word
performed live by Williams, Vasterling’s
ballet explores Shakespeare’sromantic

life from the point of view of the Dark Lady
{danced by Kayla Rowser) while focusing on
themes of love. otherness and equality.

In Ballet Austin’s Grimim Tales. debut-
ing March 29-31, artistic director Stephen
Mills dives into the dark. uncensored side of
three of the world's best-loved
fairy tales: “Snow \White,” “The
Frog King” and “The Juniper
Tree.” Mills* balletisinspired
by visual artistNatalie Frank’s
vividly colored drawings. which
focus on the feministinterpre-
tations of Jacoband Wilhelm
Grimm’sinfamous stories. The
ballet will feature new artwork
by Frank and music by com-
poser Graham Reynolds.

—Chava Lansky

From top: Rosalie 0°Connor, Courtesy Boston Ballet; HeatherThorne, Courtesy Nahshville Ballet; Jordan Meser, Courtesy Ballet Austin



https://drive.google.com/open?id=1cKedJ58bRoCtts1QLeukrwPwFob3VWA7
https://drive.google.com/open?id=1cKedJ58bRoCtts1QLeukrwPwFob3VWA7
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Spinning Tales

By Lisa Collins Shaddock
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SPINNING TALES

BY LISA COLLINS SHADDOCK

a tme,
Stephen Mille,
aristic director of
Ballec Austin, wae
presented with a
special gife: a grant
that would fully

eadow the creation of a new full-length

rything st
be entirely new, from the mmsic and
chor

e

one condition

aphy to the costumes and

even the narrative iteelf
Mille sot off on an exten arch
for the elusive fruit of inspiration — a
spark that would ignite his visicn. One
fateful day at the Blanton Museuin of
Art, e happened upon an exhibition
of drawings entitled “Natalic Frank
The Brothers Grimm * Enchanted by
the works — depiceions of dhe age-old
fairy takes that were at

0 grae

aggressive, vibrant, and fantastio — be
knew he had to find the arcst

Born in Austin but based in
New York €

intemationally »

alie Frank, an
aitmed painter and

“It will not be classical in nature.
be poinie shoes — we’'l

publiched author with degreee from
Yale and Cohumbin, had accompliched
mmuch in her career. But ¢he dreamed
of seeing her work brought to 1ife in a
new way. When ehe and Mills met, they

immediately clicked and eaburked on
a collaboration in which the
worlds would collide.

The msulting work, tided Grimm
Tales, makes s world premiere this
moath at the L
Peeforming Art
performancs thi

st

kabeled *viewor dincretion adyised.”
This is not your typical fairy tale
but even the 200-year-old stories
that inspired Frank and Millks ha
uny unexpected sides 10 them. The
culted with fairy-tale expert
Edwand Carey to develop the aarrative
peeling back the layers of hundreds of
stories penned by the Brothers Grimm
before selectng three to interpret in
the perfornmnce: The Frog King, Snou
White, and Tie Juniper Tree — the

wo €0

wle about o

1 by his

latter. a lighthea

oy who is decapi

stepmother then cooked into & stew

Many are curprised by the horrifie
nature of the original tales, but what
initially drew Frank w0 explore them
in her work i an even lesser knor
face: They were all ariginally old
by women. “These were oral tales

pasaed by wotnen from generation to
generation and used as a space to talk
about their daily life, ansietes, and
fears, all capped by the conventions

of their time,”

e says. “T lovec
imagining how these tales would
revorberato if they were reclaimed
by women.”

Along with seloct works from her
exhubition that will be incorporated
into the show, Frank has created
more than 20 new drawings to
be used ax backdrops, as well ax
animated and projected at different
points of the performance. She's
alio worked clowely with the dhow's
costume decigner, Tony Award
nominated Constance Hoffman,
to replicate her hand in pactel and

gounche on custom textiles, creating
a hand-drawn feel throughout the
entire pro

la addstion 1o Frank, Hoffman,
and Carey, Mills ha mbled a
remarkable team of collaborators

otion.

for the project, including composer
Graham Reynolds, set designer
d, of ¢
dancerx. As for the chor
Mille' approach i w keep rofining
up until the cartain drawe, When
we spoke, he was still determining
what style would bext express the
narrative. “Te will not be clssical
in nature. There sy or nuay not be
pointe shoes — we'l play itby car,”
he saye, finally doclaning, * You can't
ry abot daed

en pointe

Crimnm Tales, March 29 - ©
the Long Center for the Performing
Arta, T01 W. Riverside Dr.. Austin
balletaustin.cex

re. There may or may not
play it by ear.

. You _can’t really

tell a story about decapitation en pointe.” — suphen it



https://drive.google.com/open?id=1t8IT3J2_q2I33ecqS52S2u_MMG0wMh40
https://drive.google.com/open?id=1t8IT3J2_q2I33ecqS52S2u_MMG0wMh40
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Dark Fairy Tales Take Ballet Austin to a Fantastical New World — Viewer
Discretion Advised

By Lisa Collins Shaddock

Along with select works from her exhibition that will be incorporated into
the show, Frank has created more than 30 new drawings to be used as
backdrops, as well as animated and projected at different points of the
;{? performance.

that would ignite
upon an

ly the works —

prant, and

Iclaimed painter
imuch in her

n she and Mills
fstic worlds

atthe Long
labeled “viewer

fed Frank and
pert Edward
nned by the
King, Snow
jwho is

ew Frank to
Pold by women.

pd as a space to
jheir time,” she
pd by women.”

w, Frank has
ed and

e T

we'll play it by ear,”
pointe.”

iverside Drive,

... Grimm Tales, makes its world premiere on March 29th at the Long
Center for Performing Arts in a multi-sensory performance that Ballet
Austin has labeled “viewer discretion advised.”

|—I


https://www.papercitymag.com/arts/ballet-austin-brothers-grimm-dark-fairy-tales-world-premiere/
https://www.papercitymag.com/arts/ballet-austin-brothers-grimm-dark-fairy-tales-world-premiere/
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Brutally Frank

In Ballet Austin’s Grimm Tales, Stephen Mills «md company embody an artist’s fabulous vision

Y WATNE

Onee, I 6 Yrivng Gty by & mwr, Gere
was a company of dancers who brought o
k7 fin0 14g0 Many S0rIes of 6o in et
tmes The company was calkd Balkt
Austin, and the man who created mast of
e conpany’s dances - and cananly the
ot anibitions wd well-rceived of thare
dances - wus named Stepten Mils

Ona day, while viwing s zeries of paint-
ings in one of the aty's more progmessive
museums, Mills was inspired o devis &
T woek of bedlet 108 hio corapeny, & work
based cn the pasntings betd aven. e vitd
and unmtting illustretions of take that had
loag ago tien gatbered Ly Wa Brothars
Grirmm, % renchered by & foermer intiabitsnt
of tha city: Natalie Prank

*1 sawhstalio's cachitet at the Bante, sae

And, reader, it will likely be your own hunger for beauty

in this thriving city by a river.

for the
well-wrought arts of dance, image, music, and storytelling — that drives
you to experience Ballet Austin’s Grimm Tales, at least once upon a time,

r, 1\ s ber show b G
jn New ek, whish wae mayte
[fen The Botem Gomm'
pon. the pae was ke gor and
jore rota. And whan | v
pokmg at m tungs, 1 hought

dana And Do
xmwcen who 1 ddn know
r

x NOLUME 85, NUREER 1
augtinchronicls zom

Prank snd choreogragber Milke
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Bus of course balkt - and dance 0 gen-
-ml-'vl-!hmmkymmwz and = Mills

ballot. $0 1¥'s about figuring oub how 10
ma.munn that can then be deocastructed

must engag o 3 Qard
oclishorator M:nwlr ba's alroacty astab-
lished a werking relalionship with coe of
the city's most acclaimed (and prolific) con-
pocers Graham Reynokds, of Gelden Arm
Trio farse and Hude Mechs lerune wxd v
aral Richard Lirdlator filem mrcres The first
time they'd woeked together, back in 2007, 1
was 10 0reato  baBot based on Houston art
1t Tonton Dok Manoock's weind snd
coraplex body of woek.
“With Trarice's workd® sxre Raynolce,
"1t Was & Aoy Be'd cresked Ao b
s T yorkra ot - 0k W wetw cOEng & chikp-
tor within that mythology With Natalie,
sha taking e Onnun tades and dong &
visusl (vintrprelaton of Wem, sod we'ne
taking three of thom Hories and usng bt
vinal world f0 make 2 ballet The biggea
challonge is 1o croe musn bt has e
loosnass wnd rawnese \hat | bke Urually,
we improvise and there's flexitality %o what
we D - but we can’t impIrim Wt 4 S

10 sound a5 TaW wnd vis-
aml a5 U0 that sotually 2o have that
locmress it

“Grahamz ;eh 3 wooderful oclisbors.
toe* gays Mile. *It doeent have 10 te dona
ol 1 done on the stage, weth him. And
bz ok precions shout it - We'r all fust
Tocking 1o gu! the most interesting, curious
ickas out of U promss. 50 we sut wnd oo
adered, well, W' g NI e in s
Hory, wd ax wwws in his dary, wd we
Wought about te ceerarching emotion in
Sach 310ey, about how Way' ditfareat, For
frctance, we start with “The Prog Fing.*
Which i the lightas of the swoene, and than
“Srow Wese® and we fioish Wt “The
Jurdper Tres* - whoch endls up with & 1ste
oy baing bakmd 160 3 pie. 5o A goae from
the & ghtest 1o the darkest, and each of thase
envEcnments have 10 sound diffornt - but
W\ ona Jonik trough lne, And I'd Wl
him the lengths of the mclicns and he
worldl budld out 3 framework. And we'd just

“Pve never worked with this many talented people
on one project,” says Frank, “and It’s been a fever
dream to bring these wonderful tales to life - as Iif
right out of my drawings - with all of the color and
heat and viok of the d »

austinchronicle com

Qialogus back wnd forth Sout 1, whathar

nacioct 0 b dariar of ghter *
*Swphen wnd [ hate done 50 many proj
e

yaume 3 beat, “communication i Bnglr,
1 guess*
A U communisataon = also saeesl,
# s9enz, for sl conoemid i this enMeTTios
“Slpben 13 e CoNRIBIEE St and
* s Prank.

“He's @ empowener of wlisle agre
Raynolde:
“Pee neter worked with Wus

“andd it's Ton 3 fver droam 10 teing thaso
wooderful talag 10 160 - 8  Hght ot of my
draméngs - with all of e cclor asd heat ssxd

tals, sbout st g, st Just rescnutas. 1
st inagine someces & hundred years
from row doing & Bamay balkt, you koow?

Bt omecnd - U 110 we'w b ghlighted
hare, and the dancers of Ballet Austin - &
oing & Onimun Rrothes ballet this wook-
and, abatted in their siblime idustry by

the Whale namalive mhane fineemd by
w\ur Edverd Caney

1 any wondar (hat fabiaz are Whare we
ot b ton e bl rones Aredof ot
Uym ofn more than mare cautionary
tadsa fox e =,

*I it wand 40 just %all chidnt sto-
s, surs Mils “And whon Uxeo stonse
were ceiBrally being Lol Ware was & 1ot of
hunger sound Ww woeld. And | thoughi,
wall, thare are dif ferant wayz b5 think sbout
Bunger - nok just hun e f0r food, nutriticn.
dly And we chooe Uede SWENS becwioe
thay reflact sexal bunger, and hunger for
beaty, and hungur for power. s that et

of emctions) aed opical parmpantive
Bt cnivez (hase Mok *

And, reackr, & vall Skmly be your own
hunger for beauty ~ for e Welkwrought
w1 of mow, iody, s, snd storylall-
my - hat dnves you 10 experence Ballel
Aurtn's Grewon Tules, st least coce upon &
Une, tn tas R ity by & Hwr "
Gnn g rung M 2031 £ & S, dp

. ot Gl H w10 he Long Certar,
TGIW marade. Per mees iformuion
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Into the heart of darkness with Ballet Austin's ‘Grimm Tales’

By Michael Barnesz

Stephen Mills
finds inspiration
in Natalle
Frank'sart

“The Janipar T Fire”
“Talen. (CONTIBUTED By BALALT ALETIN)

Austin American-Statesman _ Friday, March29, 2013 T13

G RI MM Dancers
rehearse the
“Snow White”
FromPogeTiz portion of
“Grimm Tales,”
a new work
artist’s dreamily symbolic from Ballet
images with Mills in advance Austin. Ashley
of the exhibition. Lynn Sherman

“Iloved thern somuch,” s Snow
Mills says. “1 visited ber show White with
at the Drawing Center mNew woodsman/
Yorktosee themin person —1 dwarves Kevin
think there were3¢ of therm, Mundock-

1 don’t rernember how mary Waters, from
precisely — bt 1was shruck by left, James
how muchnarrative content Fuller and
she could fit into one frame. Paul Martin.
Andherunabashed use of [CONTRIBUTED
color.” BY ANNE MARIE

Frank’s figurative artwork, BLOODGOOD)
full of potential and kinetic
energy, haunted the memory
of the dance maker.

“They caused me to think
more deeply about these
stories that wehave been sur-
rounded by since childhood,”

Mills says. “Thestories are
really dark. I wanted totell the
realstories, not the versions
that children get today.”

Not just an nspiration,

Frank became a true partner The Woods'?* Mills says and Ballet Austin’s piece, andmore like a dance. ballet thing, Nothing wrong
the creation of “Grimim Tales.” laughs. “The sequence of the ‘Grimm Tales’ Ultimately, ifit's acostume with that gerne; #t's just not

“Her hand has been inevery tales go from the lightest tothe parade, just doa coshune my thing right now. The
bit of the process,” Mills says. darkest.” When: & p.m. March 29-30,3 parade.” Butlers’ gift allows menot to
“Shewas integralin choos-~ Infact thelast, “The Juniper p.m. March 31. “Grirnrn Tales” was origi- have to worry about that. In
ing the scenic and costumne Tree,” contains themes of Where: Long Center, 701 E. nally scheduled for spring the end, we always package
collaborators andbringing canribalism, child abuse Riverside Drive. 2018, but Mills wantedmore our shows up and go tomarket
nnovelist, visual artist and and rmurder, hence theage Cost: $24 to $89. time towork with Reynolds on like everybody else. See what
playwright Edward Carey x {01 ion: balletaustin.org, thescore. And thewhole team comes of it.”
from the University of Texas Mills andhis creativeteam 512-476-2163. wanted to get everything just In “The Frog King,” the frog
facultyasa (artistic ranint right for thedebut of the Butler  promises tofetch afavorite
advisor}. Together, wehad to lemns putting together this ,createdwitha §3 ball from awellif the princess
decidewhich stories to tell, premmiere, thefirst cormmis- millicn donation from Ernest takes him home and lets him
how they wereto relateto each sionedby the Butler New andSarahButler. It prodices eat at hertable and dleep in her
other, anddin P a a e hediedbadnaditianali
cohest

Along] . . . . “ . ” H
wwd Like other Mills creations, Ballet Austin hopes that “Grimm Tales” will
and ¢
this shor i
sesel eventually hit the road.
recommy
older. o Clewsproducedinote than  WOAtnOtLo 0o, Ml says. THTheroad. Therance.

Thesequence is episodic; 20 costumnes and projec- “There’s aline to drawin “Thopethat otherballet “The overarching theme of
the tales are not interwoven tionsto nvent the anfmated orderto facilitate the danc- cormnpanies will be interested workishunger,” Mils says.
asthey arein the Stephen environmerts. ing. Beautifulas Ithought that init,” Mills says. “I don’t start “Weall unger for something.
Sondheim msical, “Into the Atleast Mills had the previ- wholeworld was, it was prob- with that inmind, but rather “The Frog King’ is sexual.
Woods.” ous experience of the 2008 lematic in terms of movermnent. with what aminterested in *Snow White" isabout beauty,

“We thought about it, but ballet, “Cult of Color: Callto *Grirnrn Tales' is less about. making, 1didn’t want to cop and ‘TheJuniper Tree’ is about
then why not just do ‘Into Color,” another fantastical being an art performance out and do that children’s power.”



https://drive.google.com/file/d/1dO1Gb_lA6F91IqqhVyK40gnFtIZ4IhWr/view?usp=sharing
https://drive.google.com/file/d/1dO1Gb_lA6F91IqqhVyK40gnFtIZ4IhWr/view?usp=sharing
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Art Exhibits, Shows and Plays in Austin, March 22-28

By Staff Writer

TIE P Mt 723079 A Arican Stubesmue

ARTS

ART EXHIBITS, SHOWS AND PLAYS IN AUSTIN, MARCH 22.28

Theater & dance

Liteeary cobendar

Nathas Latia.

Artist Nataflie
Frank's new
exhibit at

Lora Reynokis
Gallery
features
feminist
reinter-
pretations of
the Grimm
fairy tales she
previously
explored.
“Keyhole Snow
White” was
created in 2018.
[CONTRIBUTED BY
LORA REYNOLDS)



https://drive.google.com/file/d/19SlPiA-zKKJllH9HcldMPZIk2wguLMQG/view?usp=sharing
https://drive.google.com/file/d/19SlPiA-zKKJllH9HcldMPZIk2wguLMQG/view?usp=sharing
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March 29, 2019
Ballet Austin's Grimm Tales Gets Brutally Frank

By Wayne Alan Brenner

er, there was a company of dancers who brought to their fine
eir times. The company was called Ballet Austin, and the man
pmpany's dances — and certainly the most ambitious and
was named Stephen Mills.

s of paintings in one of the city's more progressive museums,

jew work of ballet for his company, a work based on the paintings

ing illustrations of tales that had long ago been gathered by the
a former inhabitant of the city: Natalie Frank

Blanton,” says Mills. "And, earfier, I'd seen her show at the
hich was maybe 30 drawings. When The Brothers Grimm’ came
arger and the show was more robust And when | was standing
ught it would make a good dance. And someone came up to me
but | guess they've seen Ballet Austin and some of the things that
this make a great ballet?” And | thought, Well, thank you, yes, |

Jophen Mty

people on one project” says Frank, “and It's been a
0 life ~ as If right out of my drawings — with all of the
pd versions

lynaids. “And in modem times. we got to - uh. who's

d a grimace. *Bamay, yeah.” he says. "where kids'
Inie, with the internel. kids see the whole scope of
ing about the Grimm tales, about that grit, that just

| the dancers of Baliet Austn — is doing &
heir sutiime industry by costume designer
Ind others - with the whole namative scheme:

word fabulous from? And of course theyre
Jparten set

s “And when these stores were cagnally
Jorid And | thought. wel, thace are Gfferent
bd. nusitonally. And we chose these stores
beauty, and hunger for power. If's that sort
ps these stoces ™

Joacity ~ for e well-wrought arts of Gance.
experience Ballet Austin's Grimm Tales, at

1., 3pm. of Dal Hal in the Lang Center. 701

choreographer Mills.

And so, this weekend, Ballet Austin will offer to the world its Grimm Tales
— short narrative works of dance, presented one after another, sans
intermission, and vibrantly alive with the strengths of artist Frank and



https://www.austinchronicle.com/arts/2019-03-29/ballet-austins-grimm-tales-gets-brutally-frank/
https://www.austinchronicle.com/arts/2019-03-29/ballet-austins-grimm-tales-gets-brutally-frank/
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Ballet Austin converts ‘Grimm Tales’ into a tour de force March, 2019

By Michael Bames

Dancing In The Dark

By Anne Bruno

Put together three masterful artists — Stephen Mills, Natalie Frank and

Graham Reynolds — at the peak of their Inventiveness and Sl('” and With just three performances starting on Friday, “Grimm Tales,” the
you end up with a tour de force like Ballet Austin’s “Grimm Tales. inaugural work commissioned by the Butler New Choreography
Endowment, promises to be one of the year’s highlights in
For much of the 80-minute show, the eye attempts take in Frank's enormous, shifting images, .
originally drawn in gouache and pastels, now projected in intensely saturated colors on a scrim perfo rm|ng aI’tS .

1



https://www.austin360.com/entertainmentlife/20190401/ballet-austin-converts-grimm-tales-into-tour-de-force
https://www.austin360.com/entertainmentlife/20190401/ballet-austin-converts-grimm-tales-into-tour-de-force
https://tribeza.com/ballet-austin-grimm-tales-uses-natalie-frank-artwork-as-inspiration/
https://tribeza.com/ballet-austin-grimm-tales-uses-natalie-frank-artwork-as-inspiration/
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Once upon a ‘Grimm’ fairytale: Ballet Austin debuts art-inspired dance March 23, 2019

Sy Mchael Bames, Ballet Austin dances a vivid, unsettled version of Grimms' Fairy Tales

By Jeanne Claire van Ryzin

the memory of the dance maker.

Natalie Frank. drawing for “The Frog King" for Ballet Austin's "Grimm Tales.* Mixed media on watercolor paper.

“They caused me to think more deeply about these stories that we have
been surrounded by since childhood,” Mills says. “The stories are really
dark. | wanted to tell the real stories, not the versions that children get
today.”

“Grimm Tales” is the first new production to arrive the auspicious
of Ballet Austin’s Butler New Choreography Endowment, a fund
based on a $3 million gift from Austin philanthropists Sarah and
Ernst Butler that provides support for the company to commission

a new ballet every three years.



https://www.austin360.com/entertainmentlife/20190327/once-upon-grimm-fairytale-ballet-austin-debuts-art-inspired-dance
https://www.austin360.com/entertainmentlife/20190327/once-upon-grimm-fairytale-ballet-austin-debuts-art-inspired-dance
https://sightlinesmag.org/ballet-austin-dances-a-vivid-unsettled-version-of-grimms-fairy-tales
https://sightlinesmag.org/ballet-austin-dances-a-vivid-unsettled-version-of-grimms-fairy-tales
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‘Grimm Tales' at Ballet Austin

March 1, 2019 By Amanda Salinas

Does Ballet Austin’s ‘Grimm Tales’ Have a Happily Ever After?

By Sarah Thurmond

Ballet Austin is putting on its newest world premiere production
based on stories most people have known since they were kids.
It's a project that's been two years in the making.

Grimm Tales, premiering March 29-31, revolves around the
theme of hunger in three of the fairy tales, The Frog King, Snow

White, and The Juniper Tree.



https://www.austinmonthly.com/Austin-Amplified/March-2019/Does-Ballet-Austins-Grimm-Tales-Have-a-Happily-Ever-After/
https://www.austinmonthly.com/Austin-Amplified/March-2019/Does-Ballet-Austins-Grimm-Tales-Have-a-Happily-Ever-After/
http://www.fox7austin.com/good-day/-grimm-tales-at-ballet-austin
http://www.fox7austin.com/good-day/-grimm-tales-at-ballet-austin
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February 27, 2019

THE ACTX TOP TEN: MARCH 2019

By Nancy Wozny

1) Jonas Wood at the Dallas Museum of Art

ARTNEWS

March 28, 2019

Salon 94 Now Represents Natalie Frank

By Claire Selvin

Ballet Austin presents the world premiere of Stephen Mills’s
Grimm Tales, commissioned by the Butler New Choreography
Endowment, and inspired by the visual art of Natalie Frank, with
an original score by Graham Reynolds, March 29-31 at the Long
Center.

The artist recently created 35 drawings—some of which are
animated—for the sets of the Ballet Austin’s production “Grimm
Tales,” which will run from March 29 to 31. She also collaborated
with Constance Hoffman on costumes for dancers in the ballet.

 E—



http://www.artnews.com/2019/03/28/natalie-frank-salon-94/
http://www.artnews.com/2019/03/28/natalie-frank-salon-94/
http://artsandculturetx.com/the-actx-top-ten-march-2019/
http://artsandculturetx.com/the-actx-top-ten-march-2019/
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Things to do in Austin the weekend of March 28-31

By Arianna Auber

2. "Grimm Tales" at Lora Reynolds Gallery

The new, vibrantly colored drawings in this show flesh out where
the stories left off, forming the basis for this weekend’s “Grimm
Tales,” a Ballet Austin ballet inspired by Frank’s drawings. Each
one takes as inspiration key moments from the Grimm stories.



https://www.austin360.com/entertainmentlife/20190326/things-to-do-in-austin-weekend-of-march-28-31
https://www.austin360.com/entertainmentlife/20190326/things-to-do-in-austin-weekend-of-march-28-31




